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In Their Own Little Cosmos

“The meaning of an artist is a person who lives in their own little cosmos.”

—Watashi to Chokoku (I and Sculpture), Yanagihara Yoshitatsu—*

At Mie Prefectural Art Museum, the sculptures and materials of the sculptor Yanagihara
Yoshitatsu (1910-2004) are on permanent display in the Yanagihara Yoshitatsu Memorial
Galleries, which opened in 2003. This year, with the support of the surviving Yoshitatsu family,

the Y? Project will be initiated in order to introduce artists who will lead the next generation,



and the project will begin with a solo exhibition by sculptor Nakatani Michiko (1981-).

After graduating from the Department of Sculpture at Tama Art University, Nakatani studied
for seven years in Germany, and after returning to Japan she moved to the house where her
grandfather lived in Mie Prefecture. Nakatani primarily creates work using three methods:
drawings in pencil and watercolor, sculptural works in clay and plaster, and reliefs in plaster
and resin. In particular, sculptures created using plaster and resin are characteristic of her
approach. The process involves first creating a sculpted form in clay, which is then cast in
plaster before the clay is scraped out and resin poured in its place. In some cases, color
applied to the plaster adheres to the transparent resin, while in others a black color is added
directly to the resin beforehand. Until recently, Nakatani created works with a square outer
frame, but from around 2018 she has also presented works in which the sculpture is hollowed
out while following the outline of the motif. This demonstrates an advance in artistic technique,
but the changes in color and form also reflect psychological changes in the artist. For this
exhibition, Nakatani's work will be shown alongside Yanagihara Yoshitatsu’s Song of the Dog
and Milestone series, which were his lifelong themes. The figures of women and crows
created by Yanagihara will resonate with the work of Nakatani, leading to the generation of a
new space. Created while shouldering and struggling through various troubles and conflicts,
each of Nakatani’s works stands before us as a testimony to the path she has walked in life.

Their little cosmos softly envelops us, spreading as far as the eye can see.

* Yanagihara Yoshitatsu, Kodokunaru Chokoku (Loneliness of Sculpture), 1985, p.193

(Hara Maiko, Mie Prefectural Art Museum)



